674

BOOK REVIEWS

eyes, feet, and hands before devoted followers for thirty-five years” (3). Another historian
might be tempted to write “witnesses describe Neumann hearing voices and bleeding.…”
On the other hand, O’Sullivan’s narrative choices make the story of Neumann intimate, poignant, and may well help readers to feel the personal impact of Neumann on her supporters.
The book shows how miraculous faith events can shed light on diverse aspects of twentieth-century Germany: the factions within the Catholic hierarchy, political weakness of the
Catholic Center Party, the tumultuous cultural debates of the Weimar period, the criticism of
postwar West German consumerist culture, popular memory of the Nazi period, debates
within the postwar CDU/CSU, and the post–World War II period as the “most fervent
phase” (173) of Marian veneration in the modern era.
The disruptive power of O’Sullivan’s title has a double meaning. The phrase points to
the influence Therese Neumann and other women seers wielded over Catholic traditional authority on the one hand, and the ways that the stories of women like
Neumann could disrupt the larger narratives of German history on the other hand.
Through his evaluation of important aspects of popular religion in Catholic Germany,
the author makes a striking claim for a “massive revival of miraculous faith from the
aftermath of the First World War to the onset of the Cold War that most of the academic
world has disregarded” (4). Winner of the Waterloo Centre for German Studies Prize,
this powerful, well-written book makes a significant contribution to the history of
modern Germany and is highly recommended to scholars and students of religion, everyday life, and gender in modern Europe.
LISA FETHERINGILL ZWICKER
INDIANA UNIVERSITY SOUTH BEND
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The subtitle of this book, Two Hidden Figures of the Viennese Modern Movement, is perhaps the
briefest possible summary of the story Ursula Prokop has sought to tell. Jacques Groag and his
wife, Jacqueline, emerged onto the architectural scene in the late 1920s and produced some
remarkable modernist buildings and designs in Austria and Czechoslovakia before they were
forced into exile after the Anschluss. Later, they worked in London, where Jacqueline
became renowned for her exquisite textiles.
The full story, of course, is far richer. Ursula Prokop, an independent architectural and
design historian in Vienna, whose previous books include a very good history of
pre–World War I commercial architecture in Vienna and an insightful examination of
Jewish architects in the city, has performed a meticulous excavation of the lives of these
two seminal figures in the Viennese modern movement, who, if not entirely lost to
history, previously were mere peripheral actors. This book, originally published in
German in 2005, has altered the terrain: the Groags are now very much present in the
consciousness of scholars in the field. They are hidden no more, and their rediscovery has
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prompted some reassessment of them and their work, but also of the history of Viennese
design.
Jacques Groag was born into a Jewish family in Olmütz (now Olomouc, Czech Republic)
in 1892. He studied architecture at the Technische Hochschule in Vienna, eventually passing
his final state examination in 1919. He opened his own practice in 1926. Soon thereafter, he
became involved with the design and building of a villa for Margaret Stonborough, the sister
of Ludwig Wittgenstein. The commission for the house went first to Paul Engelmann, a
young, rather inexperienced architect, and Wittgenstein himself interceded and refined
the design. Both men, however, lacked expertise in building, and Groag was brought in
to aid them with some of the technical details. Later, Groag worked with Adolf Loos,
most notably on his design for the Villa Moller in Vienna (1927–1928), one of the best of
his Raumplan houses. Finally, in the 1930s, Groag emerged as a fully independent architect,
producing an array of buildings, including single-family houses, workers’ apartment buildings, and a remarkably prescient and beautiful modernist gas station.
Around the time he was first forging his reputation as a modernist architect, he met Hilde
Pick, née Blumberger. Born in 1903 in Prague, she, too, came from an assimilated Jewish
background. During the mid- and late 1920s, she studied at the Kunstgewerbeschule in
Vienna, where her teachers included Josef Hoffmann. She married young, divorced, and,
after marrying Groag, changed her name in 1937 to Jacqueline Groag. In 1939, the
couple fled to London. Jacques Groag had some initial success there, but in the years after
World War II, he found it increasingly difficult to secure commissions. Jacqueline Groag,
who had specialized in textile design (she had sold a number of her early designs to the
Wiener Werkstätte), became enormously successful, emerging as one of Great Britain’s
most visible and successful textile designers. She continued to practice through the mid1960s.
Prokop presents the biographical narrative well (the translation by Laura McGuire and
Jonee Tiedemann is excellent), and her efforts to restore and contextualize the careers and
works of the two Groags are quite successful. She is especially good at drawing connections
between the Groags and the wider artistic and cultural scene in central Europe in the interwar
period.
What is missing is a broader reassessment of the period itself. To be fair, this was not
exactly Prokop’s goal. But her repositioning of the Groags nonetheless raises many questions.
Chief among them, perhaps, is how precisely their work fits into the larger Viennese
Moderne. On the one hand, both Groags contributed to the Wiener Wohnkultur, the direction
and idea first developed by Oskar Strnad, Oskar Wlach, Hugo Gorge, Josef Frank, and
others, which called for bright, colorful, and livable interiors—a mitigated modernism, in
other words, that Frank would take with him to Sweden and that would later find worldwide
acceptance through the IKEA household furnishings empire.
Jacques Groag’s architectural designs also display the influences of Loos, Frank, and
others. They were modern, but always in a way that was different from what was being
built in Germany or Switzerland. Neither of the Groags subscribed much to the idea of a
living past: they did not believe that the elements of historic architecture still had a firm
place and purpose in modern design. This set them apart from most of the leading older
architects emerging from the ferment of Viennese progressive architecture—Hoffmann,
Loos, Frank, or Jože Plečnik, to list only a few—who never shed their belief in the power
of past forms. In that sense, the Groags were closer to others of their generation, those
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who came onto the scene after World War I, including Ernst A. Plischke, Margarete SchütteLihotzky, or Heinrich Kulka, and espoused a softened version of the new aesthetic—especially its humane qualities—but who found little room for old forms and intentions. What
both Groags contributed instead was a refinement of the possibilities of a new design direction that was quintessentially novel and yet comfortable, cutting-edge and yet familiar.
CHRISTOPHER LONG
UNIVERSITY OF TEXAS AT AUSTIN
doi:10.1017/S0008938920000655
„Wirtschaftskrisen“. Effekt und Faktor politischer Kommunikation. Deutschland, 1926–1976.
By Kristoffer Klammer. Göttingen: Vandenhoeck & Ruprecht, 2019. Pp. 495. Cloth
€80.00. ISBN 978-3525310595.

Kristoffer Klammer offers a new perspective on economic crises by understanding them not
merely as real events, which are defined by clear economic indications, but as a form of political communication. He follows a relatively new conceptual historical approach of historical
semantics and argues, in accordance with other recent studies, that the meanings of
“economic crises” were constructed through specific semantics and narratives.
By looking at three different crises (1929–1933, 1966–1967, and 1973–1976) in (West)
Germany, Klammer identifies semantical differences in the meaning of the phrase “economic
crisis,” which were used for political argumentation and justification of policies. For his
semantic analysis, he focuses on parliamentary debates, speeches, and interviews by
politicians. He further reconstructs narratives of crisis in the media by taking into account
newspapers with different political standpoints, as well as quality and tabloid papers.
The book is divided into three parts, each focusing on one economic crisis. Every part
begins with a detailed chronological reconstruction of the semantics of “crisis,” which the
author understands, in accordance with a discourse linguistics approach, as topoi (45f).
With this method, the author is able to distinguish different phases of crises. He then
focuses on specific semantical characteristics of each crisis, such as metaphors. Next, he
looks at specific actors and how they used the term crisis in order to achieve political goals.
The economic crisis of the early 1930s was often framed by drastic terms such as fight
(Kampf) and misery (Elend). The word sacrifice (Opfer) was used in all three crises in order
to demand and justify individual austerity measures. Metaphors referring to images of the diseased body were also used in all three crises, such as “reviving the economy”
(Wirtschaftsbelebung) or “economic bodies” (Wirtschaftskörper). Although these metaphors
suggest an organic understanding of the economic system, images of the economy as a
mechanical system or a machine were used as well, such as “‘winding up’ the economy”
(Ankurbelung der Wirtschaft) or “economic engine” (Konjunkturmotor).
Although much has been written about the Great Depression and the economic crisis of
the 1970s, Klammer offers the first detailed account of the economic growth dent
(Wachstumsdelle) of 1966–1967, which has been mentioned only in passing by other historians
due to the much more influential crisis of the 1970s. The author argues that the
Wachstumsdelle did not diminish confidence in macroeconomic regulation and control—
on the contrary, due to the short and only minor economic slump, belief in it was reinforced.
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